=ITTEE DL IC AR R 74
XEENEDAVSAIUY—2X

EiTse - 1P | BR - #hE | REFEE - BYEF
FEERSENMT - MEXL | THARI Z T v ITHAY
T7y>aY&TEREZAIE | T2 RRAT—THE
BB & KA

A&AePortaI

YhhﬁEDHVERSFTYPRESS



A&AePortalZ;EH T3 T, FIAFIZEDERVEZEZITL.
R E—RBELBHBDLTRICLDTIET,

HMEErZHEE. ELTEVVEEEE
BRIV —2X
HRBIEOEM BRI S L UEMHBRRITIC & 2 #Ehk
2 BEAFEMESSLSTEENITINGEHN42042
1 hIL%E, EFEEC LTRHELTWVWETD,
S5598IFMENET, CCTLHMFIBETELWVE
BEROVTYERFEHTIHRWERETE S,

ALY I —mikINni:
TS59yb74—L4
AENRES L DF—T— RREYEGRE I [FTIC
&, BEHOTEHRLICLZIEIENEFES
ZHEMLTBRBRTE, LDEHNTHELMREBS
ZEDERET I,

EHFEDNS ATV RS

Subject Areas eBooks [EIREECEEET] Bookshelf

O

Q
SRR T R e A ey st
renders the warm-cool contrasts that appear on the face with the utmost
painterly economy - not a single brushstroke is superfluous, Similar effects
were explolted In Cézanne's portraits: Mme Cézanne in a Yellow Chair (1893-5,
The Metropolitan Museum of Art, New York) has a grey ground, which appears
greenish-blue against juxtaposed pinkish-yellow flesh tints for her left wrist; in
the folds of her red dress, the exposed grey ground takes on a blue cast; again,
these optical effects disappear when the painting is viewed close-up.

105. Detail of pl. 106, showing the effact 106. Edouard Manet, The Readerar
of complementary colour contrast: the

grey ground appears green in contrast to

Worman Reading {also known as The
Mustrated fournal), 1878-9, 61.2 = 50.7
thie haot pinks and oranges applied for the [partrait . 12]. The Art Institute of

warm flesh tints. Chicaga.
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